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TRACK LIST
01. Nothing Ventured, Nothing Gained *
02. Bury You*
03. Youth Crimes
04. The Sleeper Is No Fool*
05. All the Things You’ve Been Missing*
06. Parts-Per Notation
07. Worth The Wait
08. The Scapegoats*
09. Ways And Means
10. Can Not Complete
11. Don’t Feel It No More
12. Dreams Of The Waking
* Recommended for listening/for radio play

THE BEATINGS
LATE SEASON KIDS
RELEASE DATE: SEPTEMBER 15, 2009

Contact: cameron@midriffrecords.com
For high-resolution images and mp3s, please visit:
http://www.thebeatings.com/lsk

In the last ten years Boston, MA’s The Beatings have released five studio albums
on Midriff Records, the DIY label that they created. They have booked and toured
the Continental U.S.  eight times, sharing the stage with such diverse and no-
table bands as The Yeah, Yeah, Yeahs, The National, and The Hold Steady.  

But who are they, you might ask? Their albums have been praised in magazines
and papers across the U.S. such as Magnet (“flawless”), The Village Voice (“these
guys and girl fucking rock”), The New York Times (“…arrive in time to see The
Beatings, a promising young band from Boston…”), The Washington Post (“FIFTH
BEST ALBUM OF 2002”–Editors Pick), and in Europe with reviews and/or features
in the UK’s Mojo and Italian Vogue and GQ. They were invited to participate in the
Mission of Burma documentary “This is Not a Photograph” and last year Thurston
Moore listed them as at #5 on his Best Live Shows of 2008 list. Still, The Beat-
ings labor away in the underground of the underground, relative unknowns in the
larger indie-rock community.  We here at Midriff expect that all to change with the
release of their new full-length album, Late Season Kids.

Late Season Kids is The Beatings sixth studio album and third full length and
contains 12 original tracks showcasing the noise-rock band’s more pop leanings.
The result is their most lush and daring work to date.  Co-vocalists Eldridge Ro-
driguez, Tony Skalicky and Erin Dalbec create endearing and breezy harmonies.
Dennis Grabowski’s drumming has a new swing without losing the machine gun
hits that has garnered so much praise over the years. The Beatings explore themes
such as regret, redemption, young love lost and found, and how the end of sum-
mer reflects the end of innocence.  Of course there is plenty of The Beatings’ sig-

nature noise guitars and dissonance, but
on Late Season Kids it blends smoothly
into pop song structures and melodies. It
may be the bands most accessible album
to date.  

Late Season Kids is the follow up to The
Beatings’ critically acclaimed, Paul Q.
Kolderie-produced 2006 release Holding
On To Hand Grenades.

THE BEATINGS (LEFT TO RIGHT)
Eldridge Rodriguez - Guitar, piano, keyboards, vocals
Greg Lyon - Guitar, keyboards
Erin Dalbec - Bass, vocals
Dennis Grabowski –Drums, percussion
Tony Skalicky -Guitar, organ, vocals
Photo by Ryan Scafuro



THE BEATINGS
HOLDING ON TO HAND GRENADES
RELEASED FEBRUARY 2006

Contact: cameron@midriffrecords.com

The Beatings create intelligent, guitar-driven art-rock and have forged an idiosyncratic path through independent rock. Neither
punk nor alternative, The Beatings’ combined melancholic lyrics, scream-sung counterpoint harmonies and hair-raising guitar
leads to make a catchy and instantly recognizable brand of noise-rock. In the summer of 2004, The Beatings recorded Holding
on to Hand Grenades with renown indie-rock producer Paul Q. Kolderie. This was their first attempt at working with a producer,
and the results were stunning: an incredibly detailed, lush and full sound that brought out the chaotic nuances of The Beatings’
noise-drenched performances.  Holding on to Hand Grenades charted in the top ten at colleges across the U.S., and the band
performed live on KEXP Seattle as part of their national tour.

SELECT REVIEWS OF H.O.T.H.G
“An expansive, ferocious, and lovely riot of five-alarm distress and contemplative
ennui ...by turns prickly, pretty, and blown-to-the-brim with scorched sonic
diatribes.” – Boston Globe

“Vibrant energy and carefree post-punk zeal move the Beatings well past their
more prominent influences.”  — Washington Post 

“Leaves you with the feeling that The Beatings are ready to annihilate the
world’s post-punk poseurs, even if they have to do it with a heavy heart.” —
Denver Post

“The Beatings make tousled Art Post-Punk that, while bristling with
esoteric melody, would send most ‘Pop Punk’ fans home to cry
beneath their Simple Plan posters.” – Cincinnati City Beat

CHART PEAKS& MISC. INFO
• #13 CMJRadio Adds- Feb 2006
• #146 on the CMJTop 200 - Feb 2006
• #25 on Insound.com’s Top 25 
• Over 4,500 paid downloads through digital distri-

bution.
• “Feel Good Ending”was a Top Five download on

Insound.com for February 2006. 
• “Stockholm Syndrome Relapse” was downloaded

over 7,000 times through Pitchforkmedia’s Free
Download page.

• #9 - KEXP, Seattle, WA
• #2 - KSSU, Sacramento U, CA
• #1 - WORT, Madison, WI
• #2 - WMBR, Cambridge, MA
• #3 - KGLT, Bozeman, MT
• #8  - WRLC, Williamsport, PA 
• #15 - WVKR,  Poughkeepsie, NY
• #30 - CKXU Lethbridge, Alberta, Canada
•  #8 - WBGU, Bowling Green, OH
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Dana Morse, Punk Planet #51, Sept/Oct 2002

John Wenzel, Shredding Paper #13, Sept/Oct 2002

Ballard Lesemann, Flagpole Magazine, July 25, 2002

Marcel Feldmar (above)
John Micek (right)
The Big Takeover #49




